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Preface

As documented in his letters, Felix Mendelssohn Bartholdy (1809-1847) expressed his wish to
write piano trios several times to different people during the 1830s. In 1839 he finally got to
writing one, mostly during a vacation he took in Frankfurt in the summer. At the end of July he
sent letters to family members and friends, announcing the completion of the Trio. The
manuscript of the piece is currently held in the Deutsche Staatsbibliothek in Berlin. It is not,
however, the manuscript of the work we now know as Mendelssohn’s first piano trio in D minor,
op. 49. During the fall and winter of 1839-1840 Mendelssohn performed the Trio several times
on private occasions, and subsequently he kept revising it. Sir George Grove (1820-1900) dated
the second version of the Trio to September 23, 1839; presumably he was referring to a
manuscript that is now missing, and that was originally bound in the same volume as the first
version, and then given by Mendelssohn’s widow to violinist Ferdinand David (1810-1873), the
concertmaster of Mendelssohn’s orchestra in Leipzig. This too, however, was not the manuscript
of the final version of the Trio.

Ferdinand Hiller (1811-1885), the 19™-century composer and pianist and one of Mendelssohn’s
closest friends at the time, gives a detailed account of a meeting he had with Mendelssohn, at
which time Mendelssohn played the Trio for him. Hiller criticized his friend’s style of piano
writing as outdated. He recounts his success in persuading Mendelssohn to revise the piano part
in order to conform to the more brilliant writing style of the new school of piano playing, as
embodied by Chopin and Liszt. Although the scholarly community has tended to attribute the
rejection of the first manuscript to Hiller’s influence, the German scholar Friedhelm
Krummacher established that the meeting between Hiller and Mendelssohn did not take place
until the winter of 1839-1840. This suggests that two revisions of the piece took place: one of
the continuity of the piece, and then one of the texture and style of the piano part. The other
extant manuscript of the Trio supports this assumption: it is a piano part in Mendelssohn’s hand,
which was used by Breitkopf & Hartel for engraving the first edition, and which is essentially
identical to the final version as far as the continuity is concerned, but shows extensive revisions
of the piano texture. The date of submission of this manuscript is January 21, 1840;
Mendelssohn’s correspondence with the publishing house suggests that it was accompanied by
the violin and cello parts, which are now missing. In the current edition this manuscript of the
piano part is referred to as A2.

As close as this manuscript is to the first edition of the piece, it is not identical. This fact, along
with another comment made by Hiller, supports the contention that the final version was created
on the engraver’s proofs, and that therefore the first edition, as published by Breitkopf & Hartel
in April 1840 (plate no. 6320), should be regarded as the conclusive source for the final version
of the Trio. Here the first edition will be referred to as FE.

A further study of the work’s publication history, however, reveals that it was issued
simultaneously by Breitkopf & Hértel in Germany, Richault in Paris, and Ewer in England —
contracted independently by Mendelssohn himself. Whereas the Richault edition was based on
the manuscripts Mendelssohn had sent to Breitkopf & Hértel on January 21, and did not
incorporate his later revisions on the engraver’s proofs, there is documented evidence to suggest
that the Ewer edition was based on a more advanced manuscript, which is lost. The proximity of
the date on which Mendelssohn sent that manuscript to the date of publication makes it likely
that what he sent Ewer was a copy made of Breitkopf & Hértel’s engraver’s proofs.
Mendelssohn entrusted pianist and composer Ignaz Moscheles (1794-1870) with the task of
proofreading the English publication; the resulting edition was virtually identical to the version
produced by Breitkopf & Hartel. Should the manuscript Mendelssohn sent Ewer be recovered, it



would need to be regarded as a source of equal importance and authority to the German first
edition. Ewer also contracted Mendelssohn to transcribe the violin part for flute; it is difficult to
determine from the correspondence alone whether Mendelssohn made the transcription himself
or, rather, gave Ewer permission to do so. There is no extant manuscript of this version. If one
ever surfaces, it would need to be consulted in any attempt to create a critical edition of the final
version of the Trio.

Despite the elaborate process of composition and revision, the piece exists essentially in only
two versions: the one brought here, which was completed during the summer of 1839, and the
one that was heavily reworked during the ensuing winter, and was published as Mendelssohn’s
op. 49 by Breitkopf & Hértel and Ewer in April 1840.

The current volume was created in 2004 by the editor as part of his doctoral work at the Juilliard
School. This work also included the preparation of a facsimile of the Trio’s earlier manuscript
from a microfilm provided by the Deutsche Staatsbibliothek in Berlin, a comparative study of the
Trio’s two versions, and a recording of both versions. The current edition is presented here for
the benefit of performers and music scholars who may wish to study this early version on their
own. This version, however, should in no way be regarded as a finalized conception of this
piece; if Mendelssohn ever thought of it as such, he did so for a period of time not longer than a
few days in late July of 1839.

Editorial Comments

This edition is based on one source only: the composer’s autograph of the Trio, which is dated
July 18, 1839, and which is housed in the Deutsche Staatsbibliothek in Berlin, as part of the
volume referred to as Mus.Ms.Autogr. Mendelssohn 31. Consequently, it strives to represent
this manuscript in printed form in the most accurate way possible. The following guidelines
were observed:

e Any editorial decisions and alterations of the original autograph are detailed in elaborate
footnotes.

e The locations of dynamic markings are preserved, as much as possible, to reflect their
locations in the autograph.

e Mendelssohn frequently beamed eighth notes and sixteenth notes with some of the
members of the group above the beam and some below it. His beamings have been
preserved whenever possible.

e Mendelssohn was very economical in his use of accidentals, and sometimes of clefs. He
did not indicate things he considered obvious. Any additions of accidentals or clefs,
inferred by harmonic and textural contexts, are parenthesized.

e Other parenthesized additions occur only in two cases: when one part includes material
that is closely related to that of another part, but missing dynamic indications or
articulation marks; and when such indications and marks appear later in the same part,
and should therefore be reflected in earlier appearances of similar materials. In all other
instances the performers should use their judgment to complete missing indications.

Ron Regev
New York City, October 2004
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3) A cresc. in the violin part of this measureis erased. In consideration of the following dynamics, this cresc. may have been |eft here as an oversight.

4) The dynamics below the vialin part are located low enough to seem to apply to the cello part as well.

2) The dlur iswritten over a system break: it appears in the new system, but not in the previous one.

1) M. M. according to A2 and FE. Molto Allegro agitato in A2 and FE.

© 2004 by Ron Regev
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1) The slur does not extend beyond this barline, because of a system break. However, see the parallel passage in mm. 39-40.

2) Measure 41, where this passage previously appears, is heavily revised. The g hereis not crossed out asit is there.
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1) Thelocation of the ff in the manuscript is ambiguous; however, it seems to apply moreto the I.h. than it does to ther.h.

2) Thisslur is over apage break; it existsin the new page, but not in the previous one.
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1) Although this cresc. appears in the manuscript here, there are several factors concerning its execution that should be considered. The original cello part here consisted of low

Es, and therefore the cresc. may have referred to the cello part; additionally, there is a crossed out cresc. in the violin part of this measure.

2) The dlurs clearly end in the manuscript on the fifth eighth note. However, this measure is heavily corrected; the beginnings and endings of slurs throughout this passage

are unclear. Itispossible, then, that the slurs are intended to span the whole measure.
3) Originally d?, then corrected to f2, probably by mistake (see violin part of m. 96).

4) Theftiscrossed out in the manuscript, and the previous chord is extended to a dotted half note. However, thetr below the f1 iswritten with a different ink stroke, the same one

that is used for the sf; thereforeit is likely that Mendel ssohn rethought the crossing out of the 2.

5) Parallel passages (see m. 101) suggest that this must be an oversight, and the slur should begin on the second eighth note.
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It ismost likely, then, that the dynamics and articulation here should correspond to the onesin m. 117.

2) The slursin both the violin and the cello parts leave room for the possibility that they are supposed to extend to the bt.

3) Itisnot clear whether the slur starts on the c#* or on the a.

1) In the manuscript the slur and the f start on the second beat. Thisis because originaly the first e* was a quarter long, and the second eighth note was added |ater.
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left for ad#. Thisassumption is supported by the cello part, which includes many corrections and appears to have been revised when the original following measures were crossed out.

4) The extensive revision in this place makes it difficult to ascertain whether a slur isintended.
5) The pp in the manuscript starts in the next measure, probably arelic of aheavily revised line.

3) Inthe piano part only thereis asharp beforethe d. Thisis because the next measure originally had a bass e; after it was crossed out the voice leading changed, and no reason was
part.

6) This barline separates two systems. Whereas the cello's tie appears at the beginning of the new system (but not at the end of the previous one), thereisnotieat dl in theviolin

2) The dur starts above the second eighth note, but it may have been intended to include the beginning of the measure.

1) Compare slur to m. 145 as well as to other instances of this phrase.
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1) The cresc. was placed according to its relative position in the measure; al three indications for the three instruments are aligned, whereas the beats are not. 1n the manuscript
it islocated under the second beat of ther.h.

2) The dlur in the manuscript extends to the third beat. However, a comparison with mm. 181 and 185 revesals it to be a probable oversight.

3) The top note of thel.h. chord isan E-flat. It was corrected here to conform to the third beat, to ther.h., and to its proper harmonic context: it resolves to an E-natural.

4) Considering that the cello part does not have a slur when it plays the same rhythmic pattern, and the escalating dynamics, one feels that it is possible that here Mendel ssohn
|eft the slur out intentionally.

5) Originally the second beat consisted of an eighth note and an eighth-note rest; Mendel ssohn neglected to cross out the rest, but the new quarter-note stem is clear. See m. 190.

6) The f may be misplaced; phrasing, as well asthe sf in the piano part of the previous measure, suggests it belongs there.



— ’T’——__—____—_—-“‘\\\\ —

200“ p Py 1e ” =
A —— S £ = = - 1 T = X 1 = ]
H—-= < t — t L - t — < - — i

o 74 crescendo

— A . —

< >4 - h=a - o <
S —Fr——F HE———r—" "1 i
L : 1 1 1 I# 1 T | - 1

crescendo
crescendo

]

il
Ef

| -
-
e

[

L}

[T1%

e S — - = —F r—te S
= ' 7 = £ : = ' ' !
A/\. ﬁ/\‘ 2)| | | .

— ”. ——H EF — — = = . i
B T T |$ T ? T 1= oA 1

3
o
5 ] | i | , = ol o e flr e,
e e T e e e e e e T S===
e et e = == '
PY) ]
L o
e " o

oo el oy efEEfee .

FplLfrEer il itrrs PSS PSR R PR
VI  —— 1 1 - n-‘d 1 | - ! 1 1 1

—
2n fe e
9I — T - T T T T ]
== : ] : : : !
9I T— T T T T ]
G =t = : = : = : = !
CR '

. ﬁ?;. > ///"——“\\ ég"‘_“‘~\\\\\

2 e bz oo P f E E E - » £ £ E

"

M
Y
LT
179
Ay
)
N
e
2
iy
[

A J
L)

X
[l

™o
YT
N
P
¥
BBk )
LvLY
L Y
)
L )
L Y
P
T
mww
N
P
T
Iy i
[ ]
L)
LT
e
e

2 2 g . .
W = - (- == L

fe-
o | | s e el
= = i = i = = = =
o] JIsf 5f
9 1 I I I I rav |
2 1 1 1 1 i
-3 : v =
n r be o 4k — L, > #
g | 5 M| I hull | 0 -1 el | e kil f
G o 1 R~ | e T .
ANIVA 1 1 - 1 | | 21 1
o) f ! [ ! | [ I i
S
> #'— -t
o ‘ o h o o o ® e 1t e, "o _ o L, e T e |
Esjzigzi;jhli} —r —— rE 1t - S - Y — F#H'J} f —
P—— — ™ — I f ——— L4 — —1 '
1 1 I 1 1

1) Although there is no natural before the bt in this measure, m. 209 shows that Mendelssohn considers this passage to be in A major with aminor subdominant, rather than in D minor.

2) Mendelssohn's original notation follows the older tradition of writing the cello part an octave higher when in the treble clef. It has been transposed here to actual pitch, following
the modern standard.

3) Mendelssohn does not give either a sharp or anatural before the Cs of thismeasure. Sinceit is costumary for him to withhold notating accidentals in a new measure when the
harmony is sustained from the previous one, it is possible C-sharps are intended; however, they would make the harmonic shift of m. 211 sound extremely abrupt.

4) The shape of Mendel ssohn's ff places a portion of it well into the third beat of the previous measure.
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and at the end of the system Mendelssohn extends a slur beyond the barline without continuing it in the next system, perhaps as an indication of a general legato.

2) The ffsin both the cello and the piano parts have portions of them written well into the previous measure, in the case of the piano part covering most of the third beat.

1) Mendelssohn's slurs cease to be clear here. Thel.h. has no slur, but m. 292 iswritten in short-hand as a unison with the right hand; there is a system break after m. 293,
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appearances in the exposition and the recapitulation, so perhaps it should reflect on the one in m. 359.
2) Theviolin's slur does not extend al the way to the f%; it was modified here to match the cello's slur, as well as most appearances of this phrase.

1) The reason for the difference between the slursin mm. 359 and 363 is not clear. However, the slur in m. 363 corresponds to the phrasing that governs thistheme in its
3) Here and in m. 377 the slur ends decisively on the third beat.
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1) Thereis asystem break here, and thetie in the cello part appears only at the beginning of the new system.

2) The expression sempre ff appears in the manuscript as one continuous expression. Here it was spaced in order to reflect the relative positions of its beginning and ending.

3) Mendelssohn's original placement of the hairpin is retained here. However, it isvery likely that it should indicate a diminuendo from the € to the c#2 (compare the indications
preceding and following this one).

4) The dur'sending in the manuscript is not clear. 1t seemslikely that it should extend to include the eighth note, which isthe final note of the arpeggiated gesture; however, it
may have been intended to end before the eighth note, thus lending more weight to it.

5) Thefirst beat is obscured by sealing wax. It has been reconstructed by comparison to the following measures.
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1) In the manuscript the f isin fact located under the first eighth note of the r.h. However, it appears to have been placed there because of lack of space, and is much more
likely to be intended to apply to thel.h. bass.

2) The four measures following m. 450 are the last ones on page 139 of the manuscript, and they have been crossed out. However, the first two systems of the following page
have also been crossed out, only to be reinstated with the words gilt alles at the top of the page. Although this may suggest that Mendel ssohn intended to reinstate the
preceding four measures as well, one should compare the voice leading from m. 450 to the first measure of p. 140 with the voice leading from the last measure of p. 139 to
the first measure of p. 140. This comparison reveals that the first measure of p. 140 is designated as the continuation of m. 450, and that Mendelssohn intended exactly what
iswritten: the last four measures of p. 139 are discarded, whereas the first two systems of p. 140 are maintained. Compare mm. 449-455 here with mm. 405-411 of FE.
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1) The f was placed on the second beat in the manuscript before the |.h. part was changed from quarter notes to eighth notes. It is highly improbable that the first eighth note

of the I.h. isintended to be executed with a different dynamic from what follows.
2) The beginning of the slur is not indicated clearly in the manuscript. Itispossiblethat it isintended to begin on the second eighth note; however, a separate bow on the first

eighth note would cause it to stand out far beyond its accompanying role in the current texture.
3) Part of the f extends in the manuscript below the first beat.

4) Compare slur to m. 139.
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1) Mendelssohn does not write a separate change of clef. Itisimplied by his use of the bass clef at the beginning of the current staff in the manuscript (m. 499).
2) These slurs are across a system break in the manuscript. Itis most likely that Mendel ssohn intended both measures to be played with the same bow.

3) In the manuscript the slur does not start until m. 516; however, its angle and position suggest it is intended to include the previous measure as well. Thiswould result

in aconsiderably long bow stroke for the cellist; perhaps here would be the right place to discreetly change bows without interrupting the overall phrasing intended by

Mendelssohn.
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(over a system break) was crossed out.

1) The slur originally connected to the downbeat, but when the following measure was revised to go up an octave, another slur was added, and the extension of the previous slur
2) Thereisadot above the cello's a,which is most likely the abbreviation dot of the ff.

3) It is hard to ascertain whether the ff isintended to include the upbeat, since Mendel ssohn used a measure repetition sign in the previous measure rather than write it out.

4) 8va alta in the manuscript.
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2) Slur following the stringsin m. 11, etc.

3) The B-flat in the manuscript is below the beam. 1t may be telling as to Mendel ssohn'sidea of this beat's voicing, but impossible to duplicate satisfactorily in print.
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1) Although the slur clearly starts on the c?, a comparison of the phrase to mm. 29, 74, and 76 suggests it may have been intended to start on the d2.

2) The manuscript is not completely conclusive with regard to the beginning of thisslur. 1t may have been intended to start on the f, in which case the whole phrase would be executed
using one bow.

3) The dlur continues alittle beyond the beginning of the second beat. 1t may have been intended to include the following sixteenth note.

4) Slurs according to the manuscript; however, see theviolin part of m. 33.

5) The slur extends in the manuscript to include the a2. However, being that it is the only instance in which it does, it is most probably an oversight.

6) The p in the manuscript is positioned after the first quarter note, since originally the first beat in the violin part was arest.
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next one appear to be starting with the first eighth notes.

had l: 1 !
2) In the manuscript the middle of this measure is a system break. Whereas the slurs at the end of the previous system appear to be continuing into the next one, the slursin the

1) A ¢ appears to have been erased from this chord; its presence, however, seemsto be logical because of the importance of the octave C in this passage.
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1) It is not clear in the manuscript whether the slur should include the first sixteenth note or not. Whereas the harmonic phrasing suggests it should begin with the second sixteenth
note, the slursin all parallel passages include the first sixteenth note as well.

2) The reason for the isolated slur hereisnot clear. 1t may have been intended to emphasize the secondary voice. In that case, however, it is possible it was intended to start on the €.

3) The pitches of the third beat were originally g*-bj,*-d},*; the correction of the third sixteenth note to ¢! is not conclusive, but consistent with the current harmony.

4) The slur may have been intended to extend into the next measure. Thereis a page break after this measure, and the next one starts its own slur, but thisistypical of Mendelssohn;
it isthe length of this phrase, aswell asthe durring of the cello imitation of thisline, that makesit logica not to extend this slur beyond the end of this measure.
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1) The slur here may have been meant to start on the second sixteenth note, like the one in the following measure of the cello part.

2) Mendelssohn neglected to include many needed slursin this section. 1t seemslikely that from the second half of m. 85 to the end of m. 90 every two beats are meant to be slurred.

3) Although Mendel ssohn indicated that the first three beats of this measure are under one slur, a comparison with the following measures, as well as an examination of the phrasing,
suggests it may be better to change bows in the middle of the measure rather than on the last beat.

4) Mendelssohn may have intended to keep the first sixteenth note separated from the others, asis the case with the first sixteenth note in the cello part; see aso the next footnote.

5) Thereisadot above the d in the cello part, and a hint of one above the f* in the violin part. These may indicate staccati, and thus support the notion that the slur in the violin part
should start on the second sixteenth note; however, Mendel ssohn's tendency to write dots after abbreviated dynamics provides a more likely explanation.
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1) M.M. according to A2 and FE. Scherzo/ Leggiero evivacein A2 and FE.

2) The articulation and slurring of this motive are not consistent in the manuscript. This edition follows Mendelssohn's original indications; however, it islikely that he intended the more frequent
articulation of this motive (a staccato mark above the slur on the last eighth note, see mm. 6-7, etc.) to prevail throughout the movement.

3) The beamsin mm. 6-7 follow the manuscript, except here, where the r.h. has a beam connecting the fifth and the sixth beats whereas the |.h. does not. Here the r.h. was made to conform to the |.h.
following the example of mm. 54-55.

4) The slurs here occur over a page break, and are not consistent: in the manuscript the r.h. has an ending of a slur on the next page, but not a beginning of one here; the .h. has aslur over the two
sixteenth notes, but it does not connect to the eighth note on the following page.

5) This part of the manuscript page is not clean, and consequently it is difficult to ascertain whether the staccato dots on the upbeat and the following downbeat are intended. What seemsto be an
additional dot appears above the first of the sixteenth notes of the next measure of the violin part. 1t might also be inferred here that the cello part upbeat should have a dot; the one on the
downbeat is conclusive.
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interpretation would be that the grace note at, being the resolution of the previous dynamic build-up, is still within the previous dynamic indication, whereas the a2, which starts

the new phrase, iswithin the new p.

ANV
1) The location of the p isnot clear. Mendelssohn's handwritten p is diagonal, with the top part being under the eighth-note rest, and the bottom being under the a2. A reasonable
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notes of their respective measures, phrasing suggests they are intended to apply to the second eighth notes.
2) Asis so many times the case, it is very difficult to distinguish in the manuscript between dots and wedges. However, in this particular case it does seem that Mendel ssohn intended

O "

o)

the passage in the piano part to be articulated with wedges.
3) Mendelssohn had an oversight here, which also affected his beaming (maintained here): instead of the logical ¢*, he gave theviolin ab. Compare with the cello part.

— e #Il
1) Once again the exact location of the f is not clear in the manuscript because of its angle, and even more so in m. 40. Although parts of both indications do cover the first eighth




(7]

[ 7]

T

[ 7]
V4
7]

’ 1

|

4

>

| 4

1 [7]
L

T [ 7]
L

IAY

o

o

1

*

Y

-]

49
17

—aT
53
1S

oY
rax
~Jeo w1

38

H 1o

'

1]

(7]

1\

(7]

cresc.

A

[
1 I
| [ 1 [ 7]
T [

Cresc.

s
N Onl
o Pan
% ca
9 LHI'
Pan
M Onl
| 3% B
Iy E E

A

Ze

-

(7]

£

£

Vs
kol
|4

n#l
PP s 353737 dfevdv g

it

i==s==
£ f

o °

i

1) Thelocation of the dots here has been maintained asit isin the manuscript. It is possible that Mendelssohn placed them above the |.h. part in order to indicate that they apply
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#

role as the violin supports this assumption.
3) Mendelssohn does not write slurs for the cello here; it is safe to assume that the same slurs are intended as in mm. 59-60.

tother.h. aswell.
2) The cresc. for the cello is written above the staff, and is possibly intended for the violin aswell. The fact that the piano part has the same indication and the same textural
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3) Once again, the bulk of the f islocated between the upbeat and the downbeat, with its bottom portion extending to include the upbeat.

1) The slurs here are maintained as they appear in the manuscript in order to emphasize their support of the melodic top voice.

2) This slur extends in the manuscript to the third eighth note, probably by mistake.
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1) Mendel ssohn uses here a diagonal beam; thefirst chord is above the beam and the material in the treble clef is below the beam. Whereas this edition tries to maintain

the original beaming whenever possible, hereit would result in the beam obscuring the treble clef.
2) Originally the r.h. of the first half of the measure was similar to ther. h. of the second. Mendelssohn corrected it to include an eighth note and four sixteenth notes, but the eighth

note was a# rather than c#*. Thiswas parobably an oversight. See mm. 90 and 94.
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1) It is unclear in the manuscript whether this dot is a staccato dot or an abbreviation period after the a of c.a. |f one judges from the articulation marks of the violinin previous
measures, it may well be either.

2) Thereisahint of adot above the a in the manuscript, which may just be dirt; however, it has been interepreted here as a staccato dot, which is consistent with the preceding measures.

3) The beginning and ending of this slur are not distinct; it starts roughly above the a and ends above the g>. Most likely it isthere to indicate a general legato touch.

4) The dlur starts between the d? and the f#2. 1t may have been intended to start from the d2.

5) The beginning of the slur is not distinct; it is probable that it is intended to include the grace note.
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1) No sf isindicated here for the violin. 1t may be an accidental omission, or an intentional attempt to have the cello part dominate this passage.

2) Thef lies diagonally between the preceding €? and the d®.

3) The ff lies diagonally between the preceding b#2 and the d*.

4) The manuscript seems to suggest that Mendel ssohn wanted to employ wedges in the second measure of the passage; till, it is possible that these are simply elongated dots.
5) In the manuscript the first three sixteenth notes are under the beam and the second three are above it; consequently, it obscures the clef.
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1) Mendelssohn's use of the treble clef hereis according to the older tradition, in which treble clef material in the cello part is notated an octave above its actual pitch. Hereit has been
converted to the modern standard.

2) The natural hereis not consistent with m. 144. Interestingly enough, A2 and FE do not correct this contradiction, but rather they reverseit. It was therefore kept here.

3) This slur extends over a page break. Inthefirst pageit isclearly extended beyond the barline, but in the second page it does not appear. Still, the following measures suggest this
interpretation is the correct one.

4) The dim. here appears between the violin and the cello staves, and seemsto apply to both.

5) In the manuscript the end of the slur looks like a dash above the f#2. It is unlikely that Mendelssohn intended a dash here, since he did not use dashes in the following measures.

6) The slur may be intended to start on the d?.
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1) M.M. according to A2 and FE. Allegro assai appassionato in A2 and FE.

2) The dlurs here are maintained as they appear in the manuscript in order to emphasize their support of the melodic top voice.

3) The manuscript has a system break at the end of the previousbar. Thisis probably why the wedges do not continue here.
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1) The wedges are placed in the manuscript between the piano staves, equidistant from both. They are not as clearly defined asthey arein mm. 6-7: they may be elongated

dots.
2) The difference between the piano figuration in this measure and the one in the next may have a simple explanation: there is a page break between them in the manuscript.

However, the original figuration appears once more in m. 32ff.; therefore the editor leaves to the performer's discretion the decision whether to execute m. 28 asiit appears

in the manuscript or rather asit appearsin A2 and FE.
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1) In the manuscript the first eighth note is separated. However, it is connected to the ensuing figuration in al parallel passages. The secondary beam is extended here to include
the first sixteenth-note rest, in order to clarify the rhythmic pattern (in the manuscript the secondary beam starts on the e*-a* fourth).

2) Originally Mendelssohn wrote a ¢, which was elongated to become the d? rather than crossed out. The following ¢ was originaly ab! (natural), and therefore it can be concluded
that that voice in the piano part was revised to match the strings, a revision which resulted in the minor ninth between the r.h. and the |.h. of the piano part.
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Mendlessohn is not careful about clearly distinguishing between dots and wedges.
2) The staccato dot, which does not seem to belong here, may be be the beginning of alater-rethought notehead in the vicinity of b or ct.

1) Theinconsistencies in the articulations of the violin part in mm. 48-50 are reproduced here as they appear in the manuscript. Once again, it should be mentioned that often
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1) In the manuscript this slur is carried over a system break: it does not appear at the end of the previous system, but does at the beginning of the new one.

2) The dursin both the violin part and the piano part start above the second quarter note of the bar; their angles in the manuscript, however, suggest the possibility that they were
intended to start above the first quarter note.

3) The staccato dot is missing in the manuscript.

4) The placement of dynamicsin all parts here follows the manuscript.
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the notes in the different parts of the manuscript.
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2) Although the cresc. indications are nearly aligned in the manuscript, the notes of the different parts are not. Here the indications are placed according to their locations relative to

1) The placement of dynamics here follows the manuscript, but they are most likely supposed to include the I.h. of the piano part as well.
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1) Whereas the slur's angle in the manuscript suggests it is inteded to extend from the c?, the slur itself does not start until the d?. Compare to the l.h. part.
2) The grace note in the violin part is not slashed in the manuscript. This must be an oversight, sinceit is slashed in the cello part and in all of the parallel passages.
3) The angle of the slur allows the possibility that it was intended to extend to the following quarter note.

4) The pp appears in the manuscript below the second beat of the measure; however, that beat was originally arest. From that fact, as well as from the change of the texturein

the middle of the measure, it can be surmised that the dynamics apply to the new appearance of the first theme.



56

Cresc.

159

[0 )

T —

Cresc.

>

163

Pe

&

“
=

!

(YN

N

166

\_/
(>)
P

h I
T
. T
' LINE)
<
(Y ~I )
L JEEL)
N
iy
e
ol
[
<
(Y]
(1N
[
Ay
q
(Y
Q|
13 ]
I
q
U
<
[Nl
oL
Q|
(Y
A
NN—N S —

169

12S

i)

===

o

|
-y

™ o

hd

1
[\
\V/r

O
O
Z

1) ¢ missing in the manuscript.



57

te

te

e

172

1S

V4

T
e

’

®
1
1

>y
o

[ YAl

104

LY

175

12y

N

be

104

Py
e

(N

./

(M|
.

(Y

- Q=== mmmmm - -

178

o

&

[ Y

\Q)\I

crescendo - _ __ __ |

o

R R 2

o

4
PN

|
@

[ o WP N
ANIV4
[y

rax
— e |

1) The alignment of the cello's ff in the manuscript is different than that of the violin and the piano.
2) Despite having slurred the following measures, Mendel ssohn clearly crossed out aslur here.

3) In the manuscript the r.h. plays an octave (d*-d?); the entire previous passage was doubled with octaves that were then crossed out. Mendelssohn must have |ft thisonein

because it is rendered redundant by thel.h.
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by the beam) - but the c#* is not crossed out. Judging from the revision of thel.h., aswell asthe general texture of the passage, one gathers that thisis probably an oversight.

2) Thistieis over apage break in the manuscript. Asin many other instances, the tie appears only at the beginning of the new page, and not at the end of the previous one.

Y

1) The manuscript originally had here c#? for the r.h. and athird A-c# for thel.h. Thel.h. was revised to what is shown here; a g* was added to the r.h. (it is mostly obscured
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1) Dot missing in the manuscript. Compare with the violin part of m. 207.
3) Similar.

4) Dot missing in the manuscript. Compare with the piano part of m. 199.
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1) The slur here follows the manuscript. Itislikely that dots were intended above the d2s.

2) The spacing of the e-flats in the manuscript suggests that they were afterthoughts. It is probable, then, that they were intended to share the articulation of their surrounding notes.

3) The manuscript has an unclear slur here, most likely the result of ink bleeding through the page. However, the performer may decide to articulate this phrase similarly to the
manner in whichit isindicated in parallel passages (durring the first two notes and dotting the third).
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1) Since Mendelssohn does not repeat the slur that appearsin the violin part of m. 250, it is up to the performers to decide whether they want to play these two notes with the same
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2) Measure 259 isthelast onein its system. Mendelssohn's slur extends beyond the end of the measure, but does not continue in the next system. This may suggest that he was

indicating a general legato for the entire passage.
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1) The fp here extends from the first quarter note to the beginning of the third; it may have even been intended as two separate indications: f on the first beat and p on the third.

2) The slur in the violin part of the manuscript starts above the middle of the second quarter note; it is corrected here to follow the cello part.

3) Slurs shown here as they appear in the manuscript.

4) The p appears between the first and second beats; it islikely that it is meant to follow the violin part.
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ther.h. and was crossed out; it was later reinstated as part of the I.h. chord.
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3) The f#2in the chord appears to have been crossed out; however, a comparison with the rest of the passage suggests it does belong here. Perhaps the note originally belonged to

1) The bottom part of the f starts as early as the second sixteenth note of the last beat of the previous measure.

2) Thef and the cresc. appear between the violin and the cello parts.
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